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The Branford-Horry House, 1940s (photo courtesy of Gibbes Museum of Art)



The mother art is architecture. Without an 

architecture of our own we have no soul of 

our own civilization.

Frank Lloyd Wright

G



The Branford-Horry House is a unique pre-Revolutionary 
dwelling constructed in the heart of the city’s oldest 
neighborhood. 

Considered one of Charleston’s most significant colonial 
residences, the Branford-Horry House has retained 
many of its original architectural elements, including 
extensive interior cypress paneling and carved mahogany 
mantelpieces and cornice details. 

In addition, its nineteenth century two-story portico 
defines the residence as a rare and exceptional architectural 
resource within the Charleston Historic District. The 
building is associated with Charleston’s earliest acts of 
historic preservation and is individually listed on the 
National Register of Historic Places.
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Charleston began as a piece of uncharted territory, fertile land shaped by winding waterways and a lush coastline. This land soon 
became the desire of foreign influence, and in 1663, King Charles II of England granted land known as Carolina to eight of his Lords 
Proprietor, many of whose names can still be seen through the towns and counties in South Carolina today. In 1680, the settlement 
of Charles Towne was established on the peninsula, welcomed its first colonists and was divided into narrow lots, which were granted 
to those appointed by the King’s Lords Proprietor. These lots, collectively known as the “Grand Modell,” defined the urban design 
of the town’s original grid, creating the foundation of Charleston’s city plan one sees today.1  The Branford-Horry House property 
occupies the southern portion of original Lot 87 in the Grand Modell, granted to Captain John Godfrey and Captain William Hewitt 
from Jamaica in 1694 (Figure 1-2).2  Fifty years after the lot’s original purchase, one of Charleston’s most notable Georgian residences 
was constructed, and today, the Branford-Horry House remains as a timeless architectural anchor at the corner of Meeting and Tradd 
Streets, the heart of America’s oldest historic district.

1 Poston, Jonathan H., The Buildings of Charleston: A Guide to the City’s Architecture, (Columbia, SC: University of South Carolina Press, 1997), 16-17.
2 Smith, Henry A.M., “Charleston: The Original Plan and the Earliest Settlers,” The South Carolina Historical and Genealogical Magazine, Vol. 9, No. 1, Charleston: South Carolina Historical Society, 1908. 19.

Figure 1-2: detail of Lot 87 map as high-
lighted in overall Plat of Charles Towne in 
the Province of Carolina, 1698 (right)
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Figure 1-2 continued: Lot 87 highlighted in overall Plat of Charles Towne in the Province of Carolina, 1698



Built of brick and stucco, the Branford-Horry House was constructed in the mid-eighteenth century as a Georgian-style Charleston “double 
house.” The double house plan was popular in American and English port cities during the mid 1700s and is defined by a center hall flanked 
on either side by a pair of formal rooms. The building’s symmetrical floorplan, carved egg-and-dart, dentil and Greek Key mahogany details, 
and the refined yet robust full-room cypress paneling appear much as it was when William Branford and his wife Elizabeth took residency in 
the 1760s. This is especially true for the woodwork in the first floor rooms, which has retained its historic paint finish. One of the most striking 
interior features, however, is the second floor drawing room, which stretches two-thirds the width of the home. Considered “one of the most 
distinguished 18th century rooms in America,” original paint layers have been removed to reveal the cypress grain and craftsmanship of the 
mahogany carvings (Figure 3).3 

It is unclear if the Branford-Horry House was built by silversmith Benjamin 
Savage (1699-1750) between 1747 and 1750 or by his daughter Elizabeth 
Savage Branford (1735-1801) shortly thereafter. Research confirms a 
grand three-story dwelling, a stable with slave quarters and a kitchen house 
occupied the property by the 1760s and the drawing room’s carved mantel 
and paneling has been attributed to Henry Burnett, a  mid-eighteenth 
century craftsman who completed the carving at St. Michael’s Church 
in the 1750s.4 At its inception, the Branford-Horry House served as the 
primary residence for a young Elizabeth (Figure 4) and her new husband 
William Branford (1725-1767), an older, wealthy planter whose land holdings 
included the property known today as Charles Towne Landing, the site of 
the first settlement of Charles Towne in the 1670s.5  The dwelling remained      
the primary residence for Elizabeth and her family for nearly a century,  

               ultimately inherited by her children and grandchildren. 

Construction
A CHARLESTON DOUBLE HOUSE

Figure 3: Second Story Floor Plan from The Dwellings of Charleston, South Carolina



Although the Branford-Horry 
House is considered one of 
the best-preserved colonial 
residences in Charleston on 
the interior, the house looked 
significantly different on the 
exterior when Elizabeth and 
her husband took residency in 
the 1760s. The large porticos 

now present at both the façade and rear were added in the 1830s by 
Elizabeth’s grandson, Elias Horry. Horry served as mayor of Charleston 
in 1815 and 1816, and by 1817, he called the Branford-Horry House 
his primary residence.6  Horry was again elected mayor in 1820 and 
1821, making the Branford-Horry House the official mayoral mansion. 
After his last term, Horry became the president of the South Carolina 
Canal and Railroad Company, which under his leadership produced the 
longest railroad in the world.7 

To update the dwelling in the highest architectural fashion of the time, 
Horry added a protruding, classically inspired portico, designed in the 
popular Regency style. He also widened and redesigned the interior 
front-room doorways to create an imposing double parlor.8  The 
porticos and interior alterations reflect Horry’s power and wealth in 
nineteenth century Charleston. 

The property was also much larger, extending nearly triple the distance 

3 “The Chamberlains Produce a Fine Book on Charleston,” 2 December 1956, News and Courier, Charleston, SC.
4  John Bivins, Jr., “Early Carving in the South Carolina Low County: The Career and Work of Henry Burnett” in Luke 
Beckerdite, American Furniture 2003, Hanover, NH: Chipstone Foundation, 2003. 13.
5  59 Church Street Property File, The Margaretta Childs Archives, (Historic Charleston Foundation, Charleston, SC)
6  “Thomas Horry to Elias Horry,” 1817, Deed Book T8, Page 274 (Charleston County Deed Office, Charleston, South 
Carolina)
7  Poston, 264.
8  Poston, 263-264.
9  Smith, Alice R. Huger and Daniel Elliott Huger Smith, The Dwelling Houses of Charleston, South Carolina, Philadelphia: J.B. 
Lippincott Company, 1917. 111
10 Sanborn Fire Insurance Map, 1944 (Charleston County Public Library, Charleston, SC).

along Meeting  Street as it does today (Figure 5).  Although the property 
has since been subdivided, surviving elements provide perspective as 
to the original footprint of Branford-Horry estate. For example, the 
private garden at the rear of the dwelling today follows the footprint of 
the original kitchen house, one of several buildings that occupied this 
space.9 The dwelling’s original stable and slave quarters were converted 
into a private residence c. 1915 and is known today as No. 61 Meeting 
Street. No. 63 Meeting Street, a mid-1900s dwelling, was built on the 
original Branford-Horry House formal garden.10

Figure 4: Mrs. William Branford by Charles 
Fraser courtesy of the Gibbes Museum of 
Art

Figure 5: Overall historic plan (minus the north garden) of the property and first story floor 
plan from The Dwellings of Charleston, South Carolina



Preservation
THE WOMEN WHO STARTED A NATIONAL MOVEMENT

Not only is the Branford-Horry House a colonial 
architectural  landmark in the city, but it is also associated 
with Charleston’s pioneering historic preservation 
movement of the 1930s and 1940s. 

From the establishment of the Preservation Society of 
Charleston in 1920 by Susan Pringle Frost to the founding 
of Historic Charleston Foundation in 1948 under the 
leadership of Dorothy Porcher Legge and Frances Edmunds, 
the grassroots efforts of women in early twentieth century 
Charleston defined the city as a national trailblazer in 
historic preservation. Eliza D. Simons Kammerer (Figure 6), 
owner of the Branford-Horry House from the 1940s to the 
1960s, was among these leading women. 

Figure 6: Mrs. Percy Gamble Kammerer, 1923 by Leila 
Waring, Courtesy of The Gibbes Museum of Art





Under the ownership of Eliza, who inherited the home from 
her grandmother, the Branford-Horry House gained national 
attention as a distinguished colonial dwelling. In 1939, 
National Geographic Magazine showcased the Branford-
Horry House in an article titled “Charleston: Where Mellow 
Past and Present Meet.” The magazine chose the dwelling as 
a perfect example of a “foursquare Georgian” and featured 
a photograph from the interior of the second story portico, 
claiming it “unique to Charleston” and a “perfect adaptation 
to the subtropical climate”11  (Figure 7).

America’s involvement in World War II put a hold on 
the city’s preservation efforts, as Charleston served as a 
significant headquarters for the United States Navy and 
the new home to thousands of naval workers and sailors. In 
1940, as a member of the Charleston Committee of the 
Friends of France, Eliza opened a supply and workroom 
in the Branford-Horry House, where women from the 
neighborhood met daily to sew and knit garments for 
refugee children fleeing war-ridden France.12  The home also 
served as the temporary residence for many naval captains 
and their families.

Figure 7: View from the Portico, 1939, published 
in National Geographic Magazine 



11 Heyward, DuBose, “Charleston: Where Mellow Past and Present Meet,” National Geographic Magazine, Volume 
LXXV, No.3, Washington, D.C.: National Geographic Society, 1939. 278.
12 “Friends of France Open Supply Room,” 6 March 1940, News and Courier, Charleston, SC.
13 Historic Foundation Sets Additional House Tours,” 31 March 1958, News and Courier, Charleston, SC.
14 Carolina Art Association, This is Charleston, Charleston: 1944, 74.
15 “Eliza Kammerer,” 26 October 1962, News and Courier, Charleston, SC.

Figure 8: 1948 etching of The Branford-Horry House, 
courtesy of Historic Charleston Foundation

Following World War II, Eliza and her husband conducted an extensive 

restoration of the dwelling’s interior. During the restoration, old 

partitions were removed from the walls of the second floor drawing room 

to expose the original eighteenth century paneling. Generations of paint 

were also removed to reveal the original cypress grain and craftsmanship 

of the carved mahogany details.13  In addition, an architectural survey 

was conducted on the peninsula at this time to record the city’s historic 

buildings. Of the 930 dwellings surveyed, the Branford-Horry House 

was one of fourteen labeled as “Nationally Important.”14  

In 1947, Eliza, described by the News and Courier as “so active and 

ardent in preserving the beauty and history of her city,” served as a 

founding trustee for Historic Charleston Foundation (HCF), a nonprofit 

organization started by the citizens of Charleston to preserve and protect 

the city’s architectural heritage.15  One year later, the newly restored 

Branford-Horry House became one of twenty-three residences opened 

to the public for HCF’s first annual tour of historic homes, known today 

as the Festival of Homes and Gardens (Figure 8).



According to Historic Charleston 
Foundation, the Branford-Horry 
House was selected for being among 
“the most outstanding examples 
of Charleston’s eighteenth and 
nineteenth century architecture.”  
Much of the furniture and artwork 
that filled the Branford-Horry 
House under Eliza’s ownership 
are now part of the collections of 
the Gibbes Museum of Art, the 
Charleston Museum and Historic 
Charleston Foundation’s historic 
house museums.17

Subsequent owners of the 
Branford-Horry House have 
remained exceptional stewards of 
the dwelling’s historic character. In 
1970, owners Benjamin Owen Geer, 
Jr. and his wife Eleanor received 
a Carolopolis Award from the 
Preservation Society of Charleston 
for their utmost excellence in the 
dwelling’s preservation. In 1998, 

another restoration of the second 
floor drawing room uncovered 
original Delft tiles in the fireplace.

The most recent restoration was 
conducted by current owners 
Stephen and Laura Gates in 2001. 
The work included the conservation 
of all interior woodwork and exterior 
masonry, the replacement of 
historically inaccurate windows, 
reinstalling historic doors and 
shutters (many of which were found 
in the attic), relining the dwelling’s 
ten fireplaces and replacing 
insensitive modern amenities with 
those compatible with the dwelling’s 
historic character. Today, the 
Branford-Horry House holds both 
an exterior and interior easement 
by the Preservation Society of 
Charleston and is listed on the 
National Register for Historic 
Places.

16 Weyeneth, Robert R. Historic Preservation for a Living City, Columbia, SC: University of South 
Carolina Press, 2000. 148. 
17 “Saturday Will Be Free Day at the Nathaniel Russell House,” 28 February 1963, News & Courier, 
Charleston, SC.
18 Sully, Susan, Charleston Architecture and Interiors, Utah: Gibbs Smith, 2007. 37.



Possessing a formal eighteenth century floor plan classified as “among the finest in Charleston and America” with a distinctive nineteenth 
century façade, the Branford-Horry House represents eras both when Charleston was considered the wealthiest colonial city in the nation, and 
later as a leader in preservation.18  It has narrowly escaped centuries of natural disasters, survived occupation and bombardment throughout the 
American Revolution and Civil War, and endured the age of modernization and development in the twentieth century. The Branford-Horry 
House is an exceptional example of survival, evolution and timeless character and will continue to be one of the most valuable historic dwellings 
in America’s best preserved city. 
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1694   Lot 87 was granted to Captain John Godfrey and Captain William Hewitt.

1735   Lot 87 was under the ownership of merchant Andrew Allen.

1747   Allen’s son John sold the southern portion of Lot 87 to silversmith and merchant Benjamin Savage (1699-1750). 

1750  At Savage’s death, the property was given to his teenage neice Elizabeth Savage (1735-1801).

1751  At age 16, Elizabeth married wealthy planter William Branford (1725-1767).

1752   Between 1752 and 1754, Elizabeth and William had three children.

1767  William Branford died. A widowed Elizabeth remained on the property. Historic documents and architectural   

   evidence of the Branford-Horry House confirm that there was a dwelling on the property by this time.

1790   Elizabeth lived on the property with 8 enslaved people.

1797   At Elizabeth’s death, the property was inherited her only surviving child, Ann (1754-1817) and her husband    

      Thomas Horry (1748-1820), a wealthy planter and Revolutionary leader. The dwelling became their primary   

   residence.

1817   At the death of his wife, Thomas Horry sold the property to his son, Elias (1773-1834).

1820   The dwelling became the official mayoral mansion with Elias’ election as mayor of Charleston. 

PROPERTY TIMELINE



1830   Elias added Regency-style elements to the dwelling. These alterations included the addition of a large portico at   

   the dwelling’s front and rear, and the widening of the entries into the front first-floor rooms for the     

   creation of a double parlor. 

1831   Elias became the president of the South Carolina Canal and Railroad Company and established the longest   

   railroad in the world.

1834   At Elias death, the property was inherited by his wife, Mary (1789-1852).

1853   After Mary’s death, the property was sold by her son, Elias S. Horry, to French grocer Anthony Barbot (1785-c.   

   1855). Barbot requested the painting “of all internal woodwork of the building with the best white lead paint.”

1882   Barbot’s children sold the property to Irish grocer Bernard Boyd (d.1890). 

1886   The structure survived the Great Earthquake of 1886 with no structural damage.

1890  After Boyd’s death, his widow Johanna remained on the property and continued to run her husband’s grocery   

   store on East Bay Street. 

1900   According to U.S. Census records, Johanna Boyd resided in the dwelling with her six children. Her sister, two   

   nurses and two servants were also registered as residing on the property.



1910   The Branford-Horry House was purchased by Mrs. William Aiken Martin.

1912   The property was inherited by Charleston County Clerk William Huger Dunkin (c. 1862-1937), Mrs. Martin’s   

   son-in-law.

1915  The northern half of the property, which included the formal garden and stable, was subdivided from the    

   property. The stable was transformed into a formal residence known as No. 61 Meeting Street and the property’s   

   original kitchen house in the rear was demolished.

1931   The Branford-Horry House was listed as part of the Charleston Historic District, the first district in the nation.

1937   Dunkin’s daughter, Eliza Huger Dunkin Simons Kammerer, inherited the property. 

1939   The Branford-Horry House was featured in the National Geographic Magazine. 

1940  Eliza and the Charleston Committee of the Friends of France established a supply and workroom in the dwelling,   

   where women created garments for refugee children fleeing war-ridden France.

1944   The dwelling was labeled as “nationally important” in an architectural survey of Charleston. It is at this time the   

   interior of the dwelling was restored by Eliza and her husband Percy Gamble Kammerer. The restoration included   

   the removal of partitions from the walls of the second story drawing room, as well as several paint layers from the   

   paneling and carved details. 



1948   The Branford-Horry House was opened to the public in Historic Charleston Foundation’s first annual

    historic home tour.

1963   The property was sold to Benjamin Owen Geer, Jr. and his wife Eleanor.

1970   The Branford-Horry House was listed on the National Register of Historic Places and received a Carolopolis   

   Award from the Preservation Society of Charleston.

1979  Eleanor Geer sold the house to lawyer John Philip Kassebaum.

1996  After remaining under the ownership of Kassebaum for nearly fifteen years, the property was sold to real estate   

   agent Thomas Bennett.

1996  The property was purchased by the present owners, Stephen and Laura Gates.

2001   Under the Gates ownership, the dwelling went through an extensive restoration and sensitive renovation.

2002   The Gates received the Preservation Society of Charleston Pro Merito Award for the restoration project and   

   donated a preservation easement to the Society for the exterior of the dwelling.

2004   Historic Charleston Foundation awarded the Gates with the Whitelaw Founders Award, which recognizes    

   exceptional preservation work, for their restoration of the dwelling. The Gates donated a preservation easement   

   for the interior of the dwelling, ensuring its use as a single-family residence in perpetuity. 





Listing Information
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4 bedrooms  •  4 full, 1 half baths  •  6,200  sqft  

William Means Real Estate  •  Exclusively Listed By Helen Geer  •  (843) 224.7767
All wired sconces and chandeliers convey with home, except sconces in first floor powder room do not convey. 

Soft window treatments do not convey.



Formal Dining Room & Parlor
The dining room and parlor are located on either side of the central hall which runs the length of the first floor. The home contains “some of the 
most impressive woodwork in Charleston” including extensive interior cypress paneling and carved mahogany mantelpieces and cornice details.  
The parlor’s mantelpiece combines egg-and-dart and dentil moldings and is a stunning example of Georgian woodwork.







Study & Library
In 2001, an original door from the attic was installed in the study from the entrance hall and another on the closet left of the fireplace where 
a windowed door had been placed. The library was repaneled with cypress bookshelves and French doors were added to the garden. There is 
concealed space in the study for an elevator to be added from the first to the third floor. 





Kitchen
The northwest room on the first floor had been previously divided into a kitchen, walk-in pantry, and powder room. The room was restored to its 
original square shape in 2001 and a modern kitchen installed. The remnant of an original ladder-like service staircase is behind the wall ovens.



Card & Drawing Rooms
The second-floor drawing room extends three bays across the front of the house and has been called “one of the most distinguished 18th-
century rooms in America.” The artisan, Henry Burnett, carved the mantel and paneling in this room. He also created the carving at St. 
Michael’s Church in the 1750s. The card room extends another two bays of this level, creating a beautifully expansive five bay living space.







Master Suite



Second Floor Office/Guest 
Room & Ensuite Bath



Third Floor 
Guest Bedrooms & Baths





Piazza & Patio
The large porticos now present at both the façade and rear were added in the 1830s 
by Elias Horry. Horry served as mayor of Charleston in 1815 and 1816, and by 1817, 

he called the Branford-Horry House his primary residence.



Private Garden 
The gracious garden at the rear of the 
dwelling offers a restful retreat in the 
midst of the city. The existing non-
historic garden shed may be removed 
and an appropriate garage building may 
be added. 





The Branford-Horry House
EASEMENT MAP

The exterior façade, two story porches and brick wall are under easement.  





Meeting Street
INTERIOR FLOOR PLAN

FIRST FLOOR

Included In Interior Easement  



Meeting Street
INTERIOR FLOOR PLAN

SECOND FLOOR

Included In Interior Easement  



Meeting Street
INTERIOR FLOOR PLAN

THIRD FLOOR

Included In Interior Easement  
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The history of the Branford-Horry House was compiled using an extensive historic research report by the current 
homeowner and historic files held at the Margaretta Childs Archives at Historic Charleston Foundation. Below are the 
additional formal sources used.
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